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‘TWENTY’

TRACK BY TRACK

STAR MACHINE
This song is peppered with childhood memories.  I really did do a project in fourth grade where we had to design a space ship.  I modelled mine on an Aero bar.  And the shed light on all night is a memory of my dad going and pottering around in his shed at night, probably trying to escape from the world for a while which is what I wrote the lyrics about.
 
FALL DOWN
I think the idea of bagpipes playing Chris's guitar riff only came about while we were in the recording studio.  Then we made a clip where we all wore kilts and did highland dancing.  After that we couldn't get away from kilts and people wanting us to wear them.  A few kids even wore them to our gigs.  I could write about the lyrics attempt to cast commercial radio within an Orwellian dystopia but no one would believe me.
 
JERKS OF ATTENTION
Some time very soon after the formation of the band Ness, Chris and I found ourselves in a coastal shack South of Perth eating chocolate brownies loaded with marijuana.  Parts of the song detail those few days, like eating four slices in far too quick succession and listening to Archers of Loaf and the Stone Roses.  We didn't want the title to be obvious so someone, I can't remember who, came up with "Jerks of Attention", referring to being suddenly pulled from a day dream.  
 
ANIMAL
For a short period between Slightly Odway and Of Someday Shambles I thought I'd try being a slut for a while but I wasn't really very good at it.  I was pretty good at staying up all night and partying though, as were the others.  
 
CONTROL
When we were recording Kosciuszko in Perth I would stay at my mum’s house to save money.  I remember coming home from the studio late one night and then staying up for the rest of it scrawling all the lyrics to this song because I was expected to sing it the next day.  It had been years since our last album so it was exciting to be making something new with no vision for what the future held and I think that's pretty much what I wrote about that night.

LEAVING HOME
Written in 1996, I think.. and we had started leaving home, a lot. My first memory is jamming it in a rehearsal room in Prahran whilst we were doing preproduction for recording Jerks of Attention. For some reason Ness wasn't in the room, so I was playing bass, poorly, but I remember thinking the chord progressions were really clever and the melody was an instant ear worm. Earlier that month we had supported Weezer, who we adored, and I think their influence on us is obvious in this song. Smart pop, big choruses. Perhaps it's about standing on your own two feet and those slippery first steps towards adult independence? Maybe not? I don't think about the meaning too much but I always love playing it.

FIRST TIME
A very difficult song to dance too, it would seem.. watching people try is endlessly amusing, trust me. Maybe because it's got that jaunty kinda rhythm?  But it is fun, and when I listen to it I can hear that. It was written, I think, on one of the long, hot afternoons we spent jamming at Snowy Fleets place, writing songs that would end up on our independent release, Braxton Hicks. I can hear the summer in it. They were good times.

SHE’S LIKE A COMET
Hmm... I can’t exactly recall when we first wrote this song, I'm guessing it was early in the Kosciusko sessions, which eventually stretched over a number of years. I'm a big fan of this tune. It has swagger and style, highlights the dynamic strengths of our sound and the success of it as a single put a heap of fuel in the Jebs tank I reckon. My Mum is a big fan too. She also knows all the words. 


HARPOON
Is this song a ballad? Yep... and I'm not ashamed haha! From what I remember, Harpoon was written at a time when we were attempting to develop the emotional depth of our songs and write from the heart. To me, it's a sweet, simple song about the complexity of relationships. Kev really nails it when he sings, "I can handle the fighting, it's the affection I can't stand, and I don't mind us talking, just don't try to touch my hand." I really dig those lyrics.

PLEASE LEAVE
An early version of this song was recorded while we were demoing for Slightly Odway, and then we reworked it for Shambles. Equal parts teen angst and introspective insight perhaps? There are some really cool sounds on this track, such as the feedback anti-solo, probably a good example of the experimentation we undertook to find new sounds during recording. And I like the way the outro keeps building. Does Kev sing “screw up you laugh again" or "screw up your life again"? Pretty sure it's both...

MILITARY STRONGMEN
Follow up single to 'leaving home', very 90's grunge rock isn't it? Feels like classic early Jebs, the song is built on a repeating 4 chord pattern and a catchy guitar riff. For good measure we throw in a bridge section that allows us to execute some amazing rock moves during a live show. That was quite important in those days; we were selling ourselves on youthful enthusiasm while we were still learning the finer points of playing music.

TRACKSUIT
My first memory of this song was Kev showing me this cool chord progression he had just written. I think we were in Chris's house at the time, but I could be making that bit up! We had been listening to lots of Pavement around the time and he was excited that it had that kind of feel to it. I was excited because I thought it was going to be a great song and the lyrics were really fun. I think I suggested to him that the line 'on a winters day' would be better as 'on a Wednesday'. Thinking about it 20 years later, winters day makes much more sense when you're singing about wearing a tracksuit. The instrumental outro gave Kev the opportunity to throw in his 'signature' star jumps. On the rare occasion that we play that song, I still watch for him to throw a few of those in!

FEET TOUCH THE GROUND
Second single from Shambles. This is where things get a bit more emotional in Jebediah land. Life just got very real. I'm really really proud of this song, I love Kevin's lyrics, and I think we were all really playing out of our skins on this one. It was around the time of writing the songs for this album that it really started to sink in for me how important this band was to us all. I really love the video clip for this song as well. I think the shots where we are playing in the warehouse really seem to capture the feeling of us at the time.

ITS OVER 
Definitely a band favourite. I love playing this song live, it has such a great feel. I am always very encouraged by the number of people in the crowd singing along, especially as it comes from our lesser known album and wasn't even a single. This was a really exciting time for our band. It was the first chance we had to make an album on our own. No producer, no record label. I'm pretty sure we wrote this one (and the majority of Braxton Hicks) at Snowy Fleet's place. The demos and pre production for this album were all done at Brett's place, and for the first time we recorded an album in our hometown of Perth. Exciting stuff!

MONUMENT
This is an early one. It's called Monument because that's what I thought Kev was singing. He was actually singing 'one you want' but Monument is a better title! We had actually recorded this song with Lindsay Gravina when we did the 'Jerks' single but we never finished it. We recorded it again during the Odway sessions and it probably should have been on that album, but we decided in the interest of song diversity we should include 'twilight=dusk' instead. What the hell were we thinking!?!?!? It ended up as a b-side to leaving home (I think), and has seemed to be a crowd favourite since we first started playing it. Gyroscope also do a pretty good version of this one!
YESTERDAY WHEN I WAS BRAVE
This one is sort of bitter-sweet, but life's like that sometimes I guess. In retrospect the third album was recorded around the time many musicians quit and get real jobs, so maybe there was some level of subconscious confusion going on about what we were supposed to be doing or what was expected of us... Certainly lyrically this one seems to reflect some of that grudging caution that can creep in as we get older – we're grateful our youthful impetuousness and delusions of invincibility didn't get us all killed a dozen times over, but we still miss them a bit. Of course wisdom is pretty cool too, and besides the song could be about something else entirely such as beach volleyball or pandas. Like I said, I was probably slightly confused at the time. I like the build-ups in this song.

MORE ALONE
This was one of the songs we were probably collectively happiest with at the time of those on “Braxton Hicks” - which is not to say we weren't pretty happy with most of them. I remember the recording of this one in particular seeming effortless, in fact it's one of the only times (I think) I've ever recorded a song from start to finish in a single take on drums. Happy with that. Also Kev said that there was a bit at the end of the bridge where something about the sound of the music with the vocal harmony gave him a little tingly feeling – you know that one that you get sometimes? Happy with that, too. I feel like we released this as kind of a warm up single from the album just 'cause we liked it a lot and wanted to. But Wikipedia doesn't mention that, so perhaps I made it up...

TEFLON
There can't be that many songs around featuring both a Jew's harp and a record-scratching breakdown... can there? Maybe there are tons but either way this is certainly one of them. It is a rather silly and simple tribute to rather sillier and simpler times. And while it may indeed be inevitable that one's responsibilities in life should eventually extend beyond hanging out with friends, collecting the dole and remembering to change the bong water occasionally, that doesn't mean you shouldn't enjoy it while it lasts. And perhaps make a song about it, too. This one seems to encapsulate such a carefree party vibe that we haven't really minded letting it crash out on the metaphorical couch of our live sets ever since.

LOST MY NERVE
I like that Kev is singing about losing his nerve with such belligerence – he sounds far more at risk of losing his temper than his nerve to me. This was one of the tracks off Kosciuszko that we added a few samples to when we toured them live, and I can tell you by far the most unnerving aspect of these songs was anticipating whether my borrowed second-hand sampler was going to trigger or not when I hit it.

RUN OF THE COMPANY 
The recording of this final track from our second album might well be as close as Jebediah will (and perhaps should) ever get to playing with a full orchestra. And it wasn't all that close really – we never actually played together for a start; they were listening to the track on headphones weren’t they. But I think there must have been at least 25 musicians in for the session and I remember mixed feelings about it, excited about the results and that we had the opportunity to do it, plus a little insecure about having so many actual proper trained players in the studio at one time. What did they think of us? Of the song? Did they find the provided seating adequate? The answers to such questions are lost to time but the song remains, and though we rarely perform it live, I suspect we would if orchestras were considerably cheaper and more portable.

 

JEBEDIAH is: 
Kevin Mitchell – Vocals and Rhythm guitar 
Chris Daymond – Lead Guitar 
Vanessa Thornton – Bass 
Brett Mitchell – Drums and Backing Vocals 
JEBEDIAH - ‘TWENTY’

Released Friday May 29th distributed through Sony Music 
Available for pre-order from Monday March 16th 2015
Formats: Digital; CD; Double Vinyl (Limited) 

www.jebediah.net
www.facebook.com/jebediahmusic
www.twitter.com/jebediahHQ 

For further information please contact; 		
Publicity: Paula ‘jonesy’ Jones – jones PR 		E: jones@jonespr.com.au			Tel: 02 49 63 5756
Management: Catherine Haridy – CHM 		E: info@catherineharidy.com 		Tel: 03 9486 9332
Label: Nicole Lembke - Sony Music Australia		E: nicole.lembke@sonymusic.com     	Tel: 02 9383 6200 
Touring: Scott McKenzie – Premier Artists 		E: scotty@premierartists.com.au 		Tel: 03 9699 9555 

[bookmark: _GoBack]-Ends-

JEBEDIAH – ‘Twenty’ Track By Track 			1 | Page

image1.jpeg




